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of the latter showing the figures of 
Charles I and Henrietta Maria. 

PRINT EXHIBITIONS 

FROM January 21 to February 15 
an exhibition of prints by members 
of the Painter-Gravers of Amer- 
ica will be hung in Gallery 45. This 
society, which includes engravers, etch- 
ers, and lithographers, was founded 
with the avowed intention of continuing 
and developing in America "the great 
tradition of the artist-print in its many 
phases — the tradition born of such men 
as Durer, Holbein, Rembrandt; later, 
Nanteuil, Piranesi, Gavarni, Daumier, 
etc. ; the great Japanese, Hokusai, Hir- 
oshige, and a host of modern disciples." 
In order to spread among the general 
public a knowledge of American work in 
the graphic arts and of the technique of 
the various processes, the Painter-grav- 
ers are sending exhibitions of contem- 
porary American prints to all the large 
cities in the country, and lectures and 
writings to supplement the exhibitions. 
The Painter-Gravers' exhibition will 
be followed — February 18 to March 7 — 
by a group of etchings and drypoints 
by Walter Tittle, of New York. These 
will be shown in the Print Room, along 
with etchings from the Art Institute col- 
lection. Mr. Tittle, who is a portrait 
painter and illustrator, studied with 
William M. Chase, Robert Henri, and 
F. Luis Mora in New York. He is a 
member of the Royal Society of Arts, 
London. He contributes to various 
American magazines and is author and 
illustrator of several books, of which may 
be mentioned The first Nantucket Tea- 
party, My Country, and Colonial Holi- 
days. 
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Later exhibitions of prints, which will 
receive more concrete mention subse- 
quently, are those of lithographs and 
drawings by Joseph Pennell, in March, 
lithographs and woodcuts by Birger 
Sandzen, and wood engravings by 
Rudolph Ruzicka. 

Recent accessions include two pur- 
chases from the Joseph Brooks Fair 
Fund: fifteen etchings by Herman A. 
Webster, most of them impressions from 
early plates which are now rare — as, for 
example, the Frankfort series — and five 
drawings of Chicago subjects by Lester 
G. Hornby, who is already represented in 
the Art Institute collection by about a 
dozen plates. Mr. Webster is now a 
Major in the United States army and has 
charge of twenty American ambulance 
sections on the French Front ; Mr. Horn- 
by is awaiting orders to sail for France, 
where he is to be attached to the personal 
staff of General Pershing. K. W. McG. 



